GRANDSON IN THE WORLD:
FROM THE PAYS DE VAUD TO EDWARD III’S
COURT
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hivalric orders flourished in the second half of the fourteenth cen-
tury. England's Edward I1I created the Order of the Garter in 1348,
and John the Good the Order of the Star in 1352, while Amédée VI
of Savoy, shortly before his departure for the crusades, instituted the Order of
Collar in 1362-64. If these rulers had different specific motives for such
5, they had in common the desire to emulate the chivalric values of the
tary orders of the crusades that marked the thirteenth century. Literary
models such as the Arthurian knights also served to refashion late medie-
ighthood. Othon ITI de Grandson (c. 1340-97) (hereafter Othon de
son), knight of the Pays de Vaud, like his father Guillaume de Grand-
ho was one of the first knights of the Order of the Collar, became a
advisor of Amédée VII ( 1360-91) when the latter succeeded his father
VI (1334-83) in 1383. Othon’s service to the count was political
tary; in 1368, he was engaged in deeds of arms with other Savoyard
against High-Burgundian ones; by 1372, Froissart was praising him
tet et riche homme durement’ [banneret and most worthy fighter],
mplished leader of knights on the battlefield.
Vuring that year, Othon ook part with the English in a naval battle
\ochelle against the French, fighting alongside the Count of Pem-
n-law of Edward III, King of England. According to Froissart’s
s from the Amiens manuscript, the king himself appointed the
ho were to accompany his son-in-law on this mission; Othon was
k.!‘light on the list; he also acted as one of the main lieutenants of
2y ¢ outcome of this battle was unfortunate for the count and
*0pS, as the English fleet was defeated by the Spanish after a two-day
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battle. The Count, Othon de Grandson and Guichard d’Angle were among
the seventy prisoners brought to Santander after a month-long journey by
sea. Although Pembroke and Guichard d’Angle were quickly ransomed,
Othon de Grandson spent two years in Spanish captivity. Soon after hig
release in 1374, following a substantial ransom from the English king
Othon, back in England, officially entered the service of John of Gauny,
as a legal contract signed by both John of Gaunt and Othon on 5 Augug
1374 attests:
Ceste endenture faite parentre nostre seignur Johan, Roy [de Castille et de
Leon], d'une part, et monsire Otz de Granson, chivaler, d'autre part, ges
moigne que ledit monsire Otz est retenuz et demurrez envers nostre-dit sgj-
gnur pur peas et pur guerre a terme de sa vie, en manere qu'ensuit...* |

[ This indenture, contracted between our lord John, King (of Cag-
ille and of Leon), on the one hand, and Sir Othon de Grands
son, knight, on the other hand, is testimony that the so-called Sip
Othon is detained and remains by our said lord in peace and war
for the rest of his life, in the following manner... ]’

Although Othon returned to Savoy in 1376, he was clearly back in
England in 1379, for he took part in a more successful military expedi
leaving Southampton for Cherbourg with John of Arundel, to replac
Navarrian garrison with an English one. The death of his father in 1
brought him back to the Pays de Vaud and as far as historical research at
his last visit to England, from 1392-96, was as an exile, following ref
accusations of plotting the death of Amédée VII (who most likely
2 November 1391, as a consequence of a hunting accident).* Not onl
Othon spend long periods of his life in Spain and, much more impo
in England, but his service to both the Count of Savoy and the English:
involved numerous political and military expeditions that gave hima
understanding of the life of courtly societies and chivalric values i
tant European cultural centres. Considering the international netwol
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3:};;::1\2;‘?35 la sig]nl\ifc;}t ;;articipant, one is struck by the fact that Gérard
- avayer, a local knight of comparati i i .
challcnging Othon to a judicial dEsI :}t::tcllzt’dmr?;:irssszis:raltll-l;,;’lfxccchd "
chon s reasonably well-documented life provides us WithJ . full
pective on some facets of his personality. First, there is no doubat E .
man on the 'periphery of the centres of European power, his ol't' atl’ nd
lr]nilltarir achievements were outstanding, If the long rclat’ionslfipslt;zn:f}
his predecessors maintained with important ili i
own pa.rFicipation in the affairs of Eu};opean ililsrt(())zf:ZChI?fisejlialc lhta;ed 'hls
qecognition and praise that his contemporaries accorded hix;l le 57 ;Stmg
asto the level of his personal achievements. Second, his olitiavf nOd ou'k?t
tary successes, and the contacts he was able to forge ’withpsomeCZf? mllf"
ade.rs, were m?tivated and inspired by an idealisation of chivalri nesn
gﬂ?“ﬂy et valric values in
b The, manner of his death in Bourg-en-Bresse speaks volumes ab
_icm s attachment to and faith in the traditional chivalric code of Is1 o,
Claude Bergucrand’s research has brought to light only two 'ud(') 'alozour'
eeseed nfl iSlavoy aic:cicr lOthon's (in 1406 and 1422), with onlJy v:;ue irlllccﬁs
ons of how a duel was to be conducted according to local judici !
dures.” There is unfortunately no literary account ’fg hO b= }udla'al
istances of Othon’s death.® However, according to 1? t edp —
the defeat of one of the protagonists in a ‘ud% i ltde elv:i'ence o
ith his death. Indeed, a duel could end Wiih tffla ll: e hav'e .
the removal of the parties from the space th ehms - Ofcoflfessmn’
for the duel. One could also be declaf::d to hat 2; be'en oelypre
partor absented oneself. Much more than hi l'; et
tn he participated in this duel. Defeat woul(i el;:i? St;t et
! ; his duel. e family’s 1
coi)rft};ono; zase},1 h: wife and his two sons, the latter haviZg al(r)::ag)f
R uydreﬁ [el t (:1 Sufal was an.'anged, lost the scigniorial domains of
e an Q.I,HCC-CIOD(.7 Was Othon in a position to contest
at Gérard d’Estavayer put in train? Were he legally bound

chapter: Denis Renevey, ‘Savoy and the Marquisate of Saluces’, in Europe: A Lt g
1348-1418, ed. by David Wallace, vol. 1 (Oxford: Oxford University Press, 2016),p
2 John of Gaunt’s Register, ed. by Sydney Armitage-Smith, 2 vols, Camden Third
(London: Offices of the Royal Society, 1911), 1, 4; quoted by Piaget, PP- 14-15.
3 Unless indicated, translations are my own.

4 See Piaget, pp. 16-20.

e Berguer, d
bﬁn il:l—;“lr:ileef(Duél d IOtlyon de Grandson (1397): Mort d’un chevalier-poéte
T wen Age, Cahiers Lausannois d”Histoire Médiévale, 45 (Lausanne:

d¢ Lavsanne, 2008), pp. 98-99.
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| by it, could he possibly have chosen a second flax'ile in England(?l O}:hOani,ﬁs
ey d primarily by the preservation of his own fame, an that of hjg
mo'tlvafte lp . his commitment to chivalric ideology caused his downfall.
entﬁojvr::CZ’ chivalric ideology, combined with astute pzliticag aCl.JimeLr;’ Ti o
: i i ion of the Grandson family. Unlike
helped Sl}:la pef thrfrzl ltr}llt: ;’r;;tsl(c)l:a\lfigjlst::rlcral Grandsons took part in the ¢py.
most no hes rIode Grandson (d. 1329), brother of Othon III’s grandfathey,
sades. ?f :i)cr:1 ¢ of St John of Acre in 1291. Guillaume de Granclson., father of
gﬁ;tr: IFI acgivisor and protégé of Amédée VI, the Green Count, c;s bthe firse
knight list’cd as belonging to the new Orflcr of the Collar, clrrleat(;i L cm;m
1362-64, as mentioned above, and which brought t.og‘:t Tr Theen nc
knights in the common cause of excellence z.md brav.erz 1r}11 att e];)r ;rc qu’
most likely, both secular and religious motives behin t ebcsta is ?Fn; of
the Order; Amédée needed to motivalze, anc}l1 ceEme:f f{l}c;i Pfrzzx;enecr: ! ESG- mg
i in hi against the Turks in the East.’ . Guil
E:llr%l}:;z };;St}cxiu(s}ai;dgon family during Amédée’s Cfusade }is weJll atrest
Guillaume is accompanied bydhis sori Othﬁ):dljgc,q}::; ?i)mzé;z?:es de
Grandson-Pesmes and a bastard son, also ca g o i
. ing Venice on 29 June 1366. After a trip down _.
i?irrti?tiizv ;ZE iiics; ngizeirelgfan sea in the direction of Cm'.lstm;tinﬁplg t
Savoyard troops took possession of Gallipoli. Aftcrfwmt;rllengdy :I izns -
Sea, they obtained the release of John V Palacologus Rrom e ivega .
returned to Venice in 1367. The count then went to Rome to g \ccot
th"ifshcrl;:)ti i ;:yzzpsyUéki;r;rY ‘HI, only in his twenties at the time, i§
knowxf in ans detail. What is pertinent r:atherv is the fazt th:;,tﬁz té":lz |
Amédée’s first lieutenant and his first knight of the Order

i "Ordred

# Fora history of the Order of the Collar, see Ding Muratorc:; L.es eO:llin;i Z;_{ g;l '
de Savoie dit de IAnnonciade (Genéve: Julien Edlte‘ur, 191 21 scS e iors o
Chevaliers de IAnnonciade du Pays de Vaud (Genéve: Arc :c e i
There is no evidence that Othon III de Grandson was a member o e i

ere ar in the lists provided by the following sources: E Flapre, 411. e
?'(’Otrzf:‘sedu Collier de Savoye, dict de l}innona’ade. [..] .(Tu.rlln,dl léio)b’ilij;,‘mg i
Collezione degli staruti, ordinanze ed editti, editi ed miﬁiﬂia ; o ook
della SS. Annunziata, Palermo 1907. 1 am grateful t.o i‘ ihe e of he 08
information and relevanc bibliography on the foundation o o Al
i'nI:or the 1366 crusade account, I partly translate z%n,d s,ummarlseumrin{ P,-;'_s,-riéfr
Maison de Savoie et la noblesse vaudoise: Supériorité f[io]d;zie et a
Société d’Histoire de la Suisse Romande, 2005), pp- 347-51.
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must have been close enough to the centres of
crusading ideology that motivated the Green Count’s campaign. Later in

his career, Othon’s father, Guillaume, was involved in a remarkable feat of

chivalry that showed the extent of his influence and reputation in the eyes

of his superiors, first Amédée VI, and after him, Amédée VIL On the occa-
sion of the siege of Sion in Valais in 1384, he took the
Amédée V1L then twenty-

power to be influenced by the

initiative of dubbing
four years old, followed by a general dubbing
ceremony involving more than 140 knights. Such an act shows the degree of
fespect his sovereign and his peers felt for Guillaume. All these events attest
10 the international dimension of the Grandson family and to their acumen
incombining practical political skills and chivalric ideology." Following the
death of his father in the late 1380s, Othon succeeded him in the position
of advisor and close protégé to Amédée VIL. In 1385, Philippe de Mézieres
alled on Othon to play an important role in his Order of the Passion of
s Christ, a new religious and military order whose mission would be to
egain the Holy Land. Philippe de Méziére’s initiatives were triggered by his
racts with the Lusignans, kings of Cyprus and Jerusalem." The Grand-
family is distinguished from the rest of the nobility of the Pays de Vaud
jyvirtue of its international reputation and the influence it exercised over
i Savoyard counts. Othon’s involvement in international political affairs
ststo a mindset on the part of a certain branch of the nobility that priori-
ambitious European projects sup ported by chivalric ideology above vas-
service. Othon de Grandson'’s life is 2 perfect example of the ideological

that led the European nobility to embark on such ambitious,
an, missions.

Othon's fame on the battlefield complemented his excellent reputation
urtier,

as several contemporary textual witnesses attest. Christine de
ctibes Othon as ‘gracieux’, loiaulz’ and dedicated to serve, praise
ladies. Her focus on these attributes bears testimony to the qualities
of European courtiers. There is no reason to doubt that Othon’s
pect and faithfulness were manifest in his many encounters with
tic ladies at various European courts. However, I also believe that
e de Pizan, immersed as she is in textual culture, offers her praise on
8I50f Othon'’s texrualized codification of his own idealised self in his
Us. Jean Le Maingre’s (1366-1421) own praise of Othon traditio-
dsservice to Jove with deeds of arms. More specifically, Le Maingre

possibly

Minateen, p, 30
Sienand, p, 10,
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explicates Othon’s military prowess as the c'onse'quencc of how scgvice in
love empowers virtue. Interestingly, Othon is .favourably compa(;e to tbe
fictional characters of Tristan and Lancelot. His assessment blends the hjg.
torical Othon with the fictional ‘T-voice’ of his poem§ that is assumed to b,
Othon himself. Le Maingte’s ‘comme on dit de messire Othe de Granssoy’
also refers to Othon’s emerging fame, circulating undoubtedly orally' and
textually, and based on Othon’s textual outPut as well as on orIa~1- and writtep
memory of his deeds. The Marquis of Santlllanc., D(?n OIE)O ;HEO de .Mer.l'
doza (1398-1458) praises Othon in a way that hllghhght.s ot : is chivalyje
and literary deeds.’? Othon’s pseudo-debate Vf’lth Flo'rlmont e LeS.P&rra,_.
who was also made captive in Spain, offers an interesting representation of
the encounter between two lover-knights."’ The pseudf)—debat.e, most pro-
bably composed during their time in captivity,. offers an interesting represens
tation of Grandson and Lesparra as lover-knights, with tbe background of
their Spanish captivity in particular, a.nd historical eve‘nts1 in general, remins
ding us of their political involvement in European affairs. . .

I would like to argue that modern assessments. of rned.leval lltc‘
figures, and more especially knight-poets, are flawed if they fzfll tlo con‘slfi
the socio-political circumstances and the statu's of thesc. prju't1cu. ar writers
However useful a poetic assessment of Othon’s poetry in 1s.olat10n may
for his modern audience, it does not reflect the way in which he was P
ceived by his peers, whose assessment of the author Would. have bee.n
as much on social status, acquired fame, good moral behaviour, and intern

tional reputation, as on the quality of his literary productions. This essay

refore calls to account previous assessments that base their judgement pu

on literary grounds. Indeed, such a narrow perspective can enab}lle' neitherd
jecti s i ct on his conten®
full and objective assessment of Othon de Grandson’s 1rr%pa N
poraries, nor a proper appreciation of the extent of the influence his
. L 15
had on later medieval love lyrics.

; i [s (Pariss
12 See Les Qeuvres poétiques de Christine de Pizan, ed. by Maurice Roy, 3‘1: \éffﬁ;ﬁgﬁ i
1891), 11, 8-9, quoted in Oton de Granson: Poésies, ed. by Joan Grenic ¢
Champion, 2010), pp. 17-20. - -
1 See ‘l;’scudo—Tcngon entre Oton de Granson et Florimont de Lesparra, 0 {31el

.509-13. . .

EpThis poem is found in Barcelona, Biblioteea de C:n.t;lllunya.cl\/is.E;_Windwr’ 4
are also found as part of his ‘Complainte de 'an noovel’; see TLT,,.‘ ol M
5 See James Wimsarr, Chancer and His Freneh Crmh'mpfimr-c ;
FP:::J'.';‘{.'MJ')' Century (Toronto: University of Toronto Press, 1991).

but Grandsdn :
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For example, studies of Chaucer’s own relationship with Othon often
forget that Othon was one of the leading knight-poets of his time.'* Com-
ments on Othon by Christine de Pizan, Le Maingre and the Marquis of San-
rillane constitute valuable evidence of medieval perceptions and critiques of
knight-poets. The extent of the literary influence of Othon in Spain further
2dds to the evidence in favour of a new appreciation of his contribution to
the international language of love in general, and the nature of his relation-
ship with Chaucer in particular."” I contend that Chaucer’s unconventional
and unorthodox treatment of matters of love in rexts such as 7he Book of the
Duchess, The Parliament of Fowls, The House of Fame and Troilus and Criseyde,
rests partly on the English poet’s sense of social ineptitude at endorsing the
role of a lover-knight, thus imposing a narratorial perspective in these texts
that is outside of the love experience itself. In each of these poems, the nar-
qaror observes from the periphery the power relations generated by love and

gehoes Chaucer’s own peripheral situation as an outsider to the royal court,

working, among others, as controller of the customs, and clerk of the king’s
vorks later in his life. As Pearsall shows, these jobs were no sinecure and

the move from controller of the customs to clerk of the king’s works was in
fio way a ‘reward for a favoured poet’'¥ As part of his cletkly duties, Chau-

would have been involved in hiring and paying workers, supervising the
orks themselves, providing for repairs of building, and arranging for their

piotection. If Chaucer had contacts with more prominent court figures, and

ey appreciated his poetic achievements, the court and its preoccupations
¢ nevertheless not the focal point of his professional activities. Consi-
g Chaucer’s socio-professional context, the posture of lover-narrator

Ho ever, Ardis Burrerfield, The Eumiliar Enemy: Chances,
undred Years War (Oxford: Oxford University Press,

snow offers a new
includes Gran

Language and Nation in
2009), to which this article is
patadigm for a reassement of Anglo-French cultural relationships.
dson's friendship with Chaucer as part of her argumene for a
L focus on the space of exchange between England and the continent
SN constructions of a sense of Englishness: see esp. pp. 175-76.
Study of Othon's influence in the Iberian
Wallac

AL £ 5ees

, rather than on

peninsula, see Grenier-Winther, pp, 17-20.
interesting connections between Chaucer and Deschamps: both start
_ » SErveas squires, work as administrarors, and serve in the Hundred Years
i similarities accentuate the difference of status berween Chaucer and Grandson;

g‘:}llﬂ;& Premodern Places: Calais to Surinam, Chaucer to Aphrvie Behu (Oxford:
=004

v pp. 32-53,
k.21 carsall, 7he Life of Geoffrey Chancer: A Critical Biagraphy (Oxford: Blackwell,

imble origing
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in his writings was not a credible option. By contrast, Othon’s social staryg

allowed him to play most elegantly, if conventionally, with the language of
' love, situating his narrators at the heart of love affairs; for instance, he reve|g
| in the form of an acrostic the lady’s name, ‘Isabel’, in his ‘Souhait de Saint
Valentin’, a poem that receives further attention later in this essay."® Othon’
status allows for such games, leaving his readership in a state of playful inde.
cision as to whether the lady is an idealisation or an historical character2
Chaucer’s narratorial standpoint in The Parliament of Fowls and The Boo), of
the Duchess is ourside of any direct experiential participation in love affajrg.
In The Book of the Duchess he attends on, and reports the utterances of, his
fictional superior, the Man in Black. The panegyric of the lady, unmatcheg

the fictional narrator on the sidelines.”!

Grandson’s literary achievements aside, Chaucer could only recognize
him as his social superior: a sophisticated courtier, a knight-in-arms fully
engaged in European warfare, advocating crusade against the infidel, or sent
on diplomatic missions by the most powerful European courts.”* On g
matter of love, Othon, like some of his contemporary lover-knights, emy-
lates Arthurian models. Chaucer’s social position did not allow him su
performance and one should therefore not underestimate the likely deg
of admiration (even envy) Chaucer must have felt towards Grandson. ‘Floug
of hem that make in Fraunce’ (82) says Chaucer of him in “The Comp -
of Venus’: this direct accolade on the part of Chaucer speaks volumes ab
the esteem in which Othon was held.?

“The Complaint of Venus’, a loose translation of Othon’s ‘Cing ba ¢
ensuyvans’, is fascinating testimony to Chaucer’s own situatedness
regard to the textual encoding of the love experience.* While the nart

19 See Grenier-Winther, pp. 60, 219.
2 “Isabel’’s identity has not yet been established convincingly. See Grenier-Winther pe 24

who refers one to Piaget.

21 On the eulogy of Blanche, see Pearsall, The Life of Geoffrey Chaucer, pp. 88-93.
2 Grenier-Winther, p. 16.

2 The Riverside Chaucer, ed. by Larry D. Benson (Oxford: Oxford University P!
all references to Chaucer are to this edition, by line-number cited parenthetically in
of the essay. )

2 For a fine close reading of Chaucer’s translation practice in “The Complaint
see Helen Phillips, *The Complaint of Venus: Chaucer and de Graunson’, in Th .
Translator 4, ed. by Roger Ellis and Ruth Evans (Exeter: University of Exeter Prsh
pp- 86-103, For an assessment of cultural tensions and exchanges taking place @

in medieval English literature, is offered by the Man in Black himself, leavi ng.
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of the ‘Cing balades ensuyvans’ takes the position of the loving subject, that
of “The Cor.nplaint’, by effecting a gender reversal and attributing the ,com-
laining voice to Venus, removes any possibility of connecting the I-voice
with the authorial self of Chaucer. The way in which he makes use of Othon
sometimes borrowing very loosely, sometimes translating word for word, dis-’
pensing at times with huge chunks of text, reminds one of his skilful use of
Bocaccio when writing Troilus and Criseyde. It is interesting to note how
Chaucer imitates as closely as possible the games of adynata dear to both
Othon and his follower Charles d’Orléans.2 The gender reversal drives him
(o re-construct a panegyric that serves to describe knightly prowess, rather
than female beauty and constancy. The assimilation of material from the
_ungansiated ballades into Chaucer’s shorter rendering is also testimony to

askilful poetic technique. Chaucer’s ‘Complaint’ is not an improvement on
Othon, nor is it a lesser piece, literarily speaking. Rather, it suggests that its
author, socially ill-equipped to endorse the ‘I-voice’ of the courtly tradition

has constructed a textual subject removed from an authorial self. ’
) By contrast, the praise of Othon as courtier and perfect knight, such as

stine de Pizan provides in L’Epistre au Dieu d’Amours and Le débar de
wxamans, contextualizes Grandson’s poetic achievements by constructing

him as the equal of those idealised knights of Arthurian fiction, endowed

hall the attributes of knightly and courtly perfection.? Anticipating the
utaions of courtly figures such as Charles d’Orléans and Thomas I1I de
ces, Othon de Grandson epitomizes the new late medieval embodiment

ivalric values, highly influenced by Arthurian mythology and the cru-

Sdeideology of the twelfth and thirteenth centuries,

i;a_ndtza;s V.('aj') ber\\-ce.? Engl:‘;.n‘d and France, with reference to Chaucer, Deschamps,
e on. see a\u.d \\';1'1.13:::.-. Chaucer and Deschamps, Translation and the Hundred
] a.r. in The Medieval Translator / Traduive an Moyen Age 8, ed. by Rosalynn Voaden

Si‘.gcrcsa ‘S:mcf‘_u:z Roura, and Jenny Rebecea Rytting {Turnht.mt: Brepols, 2003‘1:
O For a discussion of Eustache Deschamps' ballade 893, making reference to his
':;;nrmncc inr? Calais with Grandson in August or September 1384, see Wallace
‘s, pp. 54-57; Burterfield, The Emiliar Enemy, pp. 140-43, uses the C:ulais’

& T d.i!C'I.ISQ ‘th CHTY
L €C ICN & iari 1 isti i ; i
; D T gotunons :Lmu.nd |mgu:st|c dlfﬁzrcnce f \l-"l[h Gr.’tndson

' m--t u;f of the language of Fustache’s enemy.
ine Arew, f ialecti
ood, ‘La Dialectique amourense chez Othon de Grandson’, in Othon de

tevalies ef podte. ed. b T K i
4 3;-'; € pocte, ed. by Jean-Francois Kosta-Théfaine (Orleans: Paradigme, 2007),

¢t Arden, ‘Othop

de Grandson and Christi i >
ristine . L )
hevalier of poéte, de Pizan: Love’s Martyrs’, in Othon

pp- 10321 (p. 116).
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In view of these facts, it is most likely Chaucer considered Othon e
Grandson to be his superior as an agent in the dissemination of the intern,.
tional language of love. That view must have been shared more generally i
the fifteenth century, as the evidence of Othon’s influence, in the company
of Machaut, Chartier and Deschamps, attests. The Savoyard knight from th,
Pays de Vaud must have held an enviable position as a significant c?ntribu_
tor to the dissemination of courtly ideals, as is corroborated by his major
piece, Le Livre Messive Oder” The poem plays very subtly with co.urtly textua|
subjectivity by negotiating different representamons.o.f l.ove, w1th. the maip
protagonist fervently devoted to his single love, even if it is unrec.lulthi, }’Vhﬂe
the ‘lover of the birds’, another significant character of Le Livre, mui;d[y
recommends a lighter form of love, changing ladies as circgmsFancc§ allow;
The meeting between the protagonist and the lover of the bl}'ds isa cilma.ctie_
moment of Le Livre and leads the latter to acknowledge his error. Courtly
love is challenged but undamaged and the text cndorses' and emphasizes
' the suffering and pain of the lamenting ‘I-voice’ as unrequited and devoted

2
' lOveCr)ther, more challenging, courtly negotiations take place with the ela-
boration of the St Valentine tradition.” The difficulty of identifying he
origins of the St Valentine celebration shows how the qlsscmlnatlon of
language of love in the late medieval period was a question of complex
raction. I would like to nuance Grenier-Winther’s claim for Grandson
inventor, and suggest the institution of the tradition was a jo.int, com_m_m
effort, which took place in England at the royal court, and which saw Gran -
son, Chaucer, Gower and Clanvowe actively engaged in its elaboration:

7 Grenier-Winther, pp. 383-486; see also p. 65. )
* J(:-an—Frangois Kosrt)iﬂxéfaine, ‘Le Livre Messire Ode d’Otl:lon de Grandst.)n ;;1 31,
fragmentaire d’un discours amoureux’, Germanisch-Romanistische Monatschrift, 53.
-61. .
2395;c6k B. Oruch, ‘St Valentine, Chaucer, and Spring in Fcbr}mry’, .?peculumﬂ,l 5159»3 S
534-65; Henry Ansgar Kelly, Chaucer and the Cult of St Valentine (Lcldcn:f/: a;ld e
3 Grenier-Winther, pp. 111-13; for Gower, sce his Cinkante Balfzde..r, nos\)1 o
Gower, The French Balades, ed. by R. F. Yeager (Kalamazoo, M1clhxgan: Me ::duj
Publications, 2011), also available electronically at: htep:// \\:\\:\\:hb.rolihesgfcl:u L
teams/yrgfcint.hem (last accessed 10.12.2012); for Clanvowe’s “The Bose ;om:( o
Love’, see Chaucerian Dream Visions and Complaints, ed. by Dana M. yﬂable v
Michigan: Medieval Institute Publications, 2004), 1. 80 and 282; also a\:lcssed o
at: heep:/ /www.lib.rochester.edu/camelot/teams/symlfrm.htm (laS.t a'on %
For a discussion of the roles played by these authors in the fabricati
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Whatever the case may be, Grandson and Chaucer provide interesting bur
very different perspectives on the Saint Valentine tradition. If Chaucer is far
Jess prolix than Grandson on the subject, he is also the one who provides the

imost formal information about the St Valenrine’s day celebration, first of all
in “The Complaint of Mars’:

The glad nyght is worth an hevy morowe —
Scynt Valentyne, a foul thus herde [ synge
Upon thy day er sonne gan up-sprynge.

Yet sang this foul — I rede yow al awake,
And ye that han not chosen in humble wyse,
Without repentynge chescth yow your make. (12-17)

In The Parliament of Fowls, St Valentine’s day is mentioned four times, at
smategic points in the poem (309-10; 320-22; 386-89; 683-85). After
passing by the temple of Venus, the narrator finds Nature presiding over an
embly of birds. Although she occasionally loses control of the debates

enacted by the birds, Nature’s role in oversecing the matchmaking is essential
wits proper advancement:

“Ye knowe wel how, seynt Valentynes day,
By my statut and thorgh my governaunce,
Ye come for to cheese — and fle youre wey-

Youre makes...’ (386-89)

he yful celebration that is marked by the birds’ singing a roundel of French
towards the end of the poem is of a piece with the Valentine tradition
0sing and serving a lady for a year that becomes a playful fifteenth-

aristocratic pastime. Charles ’Orléans, made prisoner by the English
stAgincourtin 1415, provides abundant evidence of the practice in his own
tine poems.*! However, the avian celebration in Zhe Larliament of Fowls

see Kelly, pp. 64-77;
#son (Baton Rou
40N The Valent
: MS fr.

sec also ewo works by Haldeen Braddy: Charcer and the French
ge: Louisiana Stare University Press, 1947), and ‘Chaucer and
ne Tradition’, PML.A, 54.2 (1939), 359-68.
25458 conains seventeen Valentine poems, all but four written by Charles
: HSee for example B66, R3, R6, R74, R127, R128, R223, R263, R270, R292, R377,
1?-"'7 of Charles d’Orléans and his Cirele: A Critical Edition of BuF MS Fr: 25458,
W Oens' Poysyy it Manuscript, ed. by John Fox and Mary-Jo Arn, with an excursus
ontexe by Stephanie A. V. G. Kamath (Tempe, Arizona: Arizona Center for
40d Renaissance Studies, 2010); on the Valentine poems and allusions in his Middle
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is marred by the aristocratic birds’ failure to choose a mate. Nature allows th
formel eagle to delay her choice until the following year. As aconsequence, she
is withour a parener and, unlike the lower birds, the aristocratic communj
of The Parliament of Fowls does not contribute to the common good through
the act of procreation. The tenor of this poem thus subverts.severa[ of the
principles of the Valentine tradition evident in other poems. Flr.st, cl.w lower
class birds here hijack the playful game of choosing a mate, which is usually
enacted by aristocratic characters. Second, what should be an aristocraric
pastime serving to regulate a specific code of conduct among the educated
and well-bred is made the means to preserve the avian species. Third, the
Valentine celebration that begins with a gathering of birds fails to moye
to its central concern, which is the encounter between human aristocragic
characters on the specific day of Saint Valentine. Chaucer’ single cxtcndc_g_
representation of the St Valentine tradition thus completel).r subverts it.
A passage from Othon de Grandson’s Le Livre .7216553127*6 Ode may haye
helped Chaucer in his deconstruction of the cclebrat'lon. The central part
of this poem (1137-1523) shows the main protagonist and the lover of
birds arguing about two different concepts of love, one based on the b
faithfulness of the lover towards his beloved, and the second one based on
more playful and sporadic form of love inspired by the St. Valentine game.
The lover of birds, having been in love from an early age witha sparrow ha
(‘esprevier’, 1207) is distracted by the wonderful flight of a peregrine fal
(‘faulcon pelerin’, 1280). Trying to catch this second bird, the man sees:
third bird, a male hawk (‘tiercellet’, 1299) that successfully seduces thr; !
grine falcon. Their departure leaves the lover desperate and with no o
love, for: ‘Qu’avoye, pour vouloir changier,/ Perdu du tout mon esgr_c__vl
(1327-28) [Wanting to change, I have for ever losf my s[.)arrc‘w_\.r hawk] &
Othon reveals in the end the figurative quality of his bird ('Si estolt il
damoiselle’ (1496) [She was a lady]), the topic of courtly concepts l.S bm 1
to the fore of this poem’s concerns. In Chaucer’s Parliament of Fowls |

English writings, see Fortunes Stabilnes: Charles of Orleans’ English‘ Book 04 il(’-:’:-an"
Edition, ed. by Mary-Jo Am (Binghamton, NY: Medieval and Renaissance %€
1994), esp. pp. 56-57. . , ] ]
32 1 am here building an hypothesis that goes against Wimsatt's suggcs‘tlon ﬁ?ﬂﬁ:‘
Livre Messire Ode was written after Chaucer’s Parliament of Fowls and' Cf::f(‘)i:_ g
As Wimsatt himself suggests, his arrangement of the order of comp051t.10 L,_rgly::
poems and the resulting influence each Valentine author has on the other is pUret;
see Wimsatt, p. 237.

3 Grenier-Winther, pp. 423-36.
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apart from the gender reversal in comparison to Othon), Chaucer shuns the
n,F,(,logical solution and thus prevents roo easy a transposition from avian to
puman considerations. Restricted to the avian world from which Chaucer
does not provide an escape, courtly concepts are challenged by the comic
and the subversive. The Valentine setting of Othon’s poem as ‘L’endemain
Je saint Valentin / Que tous oyseaulx veullent chanter’ ( 1246-7) [The day

qfier Saint Valentine, when all birds want to sing] appropriately gives promi-
pence to birds as part of the contextualization of the debate about courtly
concepts, treated with utmost seriousness by the protagonists of the poem.**
The acrostic poems Le Songe Saint Valentin and the Soubait de Saint Vilen-
fin, which spell out “Tsabel” in their first six lines, are marked by a similar form

f authencity as the Livre messire Ode. As in the latter, Le Songe conflates

avian and human dimensions to offer a moral commentary on the human
perception of love. People have “..le sens cler et loyal/ Pour congnoistre le

B
i

'du mal’ (351-52) [... a clear and constant sense in order to distinguish
d from evil], and so the dreamer narrator of this poem learns how to

love with a subtle heart. He shows concerns for unsuccessful lovers, and his

ecific geographical reference ‘Soyent englois ou alemens, / De France né ou
voye' (404-05) [Be they English, German, from France or from Savoy]
nts to his sense of belonging to a community invested in the international
age of love that rises above national considerations.

Ballade XXX, with a direct address to ‘Saint Valentin’, situates the nar-
tor among this community of loyal lovers, for whom the saint has already
forked miracles:

Saint Valentin, humblement vous supply

Qu’a vostre jour me soiés en ae,

Et me faitez avoir le doulx octry

Ouil n’a rien que bien et courtoisie

Erbonne foy, c’est jeu sans villenie,

Bicn ¥ povés voz myracles monstrer,

Carde plusieurs vous ferez ouvrer

Evrequerir de maint loyal amant,

V"u_:h"'r’ p:-474; Brussels, Bibliothéque royale, MS 10961-70, instead of ‘Que tous
.tnf chanter' (1247), has: 'Que tous oyseaulx prenennt leur per’, which is close
E:n:lx(;?n e\'c[::.' foul cometh there to chese his make' (310). The chronology of
_aucers works being difficult to disentangle, it is impossible to identify one

& €€ 0Finspiration for the other.
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Sé en ce cas m’estez bien aidant.

Or m’y aydez, tresdoulz saint debonnaire. (1-10)

[Saint Valentine, I humbly beg you that on the occasion of ygy,
day you come to my aid and that you make it possible to get the
kind granting (of the gift of love) where there is only good gy, d
courtesy and good faith; this is a game without any dishonesty'
You can as well show your miracles; for you will make many loyal
lovers work and request the same, if you help me well in this cage,
So, please help me, very sweet noble saint.]

The narrator of most of Othon de Grandson’s Valentine poems shows a senge.
of belonging to this international community of lovers. The poems fashion s
persona that is devoid of satirical elements and which can easily lend jtself g
refashioning. The unsuccessful and melancholic lover lamenting his fate gp
the day of Saint Valentine as depicted in the Complainte amoureuse de Saing
Valentin de Granson contributes to the new directions that Valentine poctry
takes in the fifteenth century.?

The flowering of Valentine literary activities in France and Spain owe
much to Othon de Grandson. 14 February 1400 marks the foundation of
the loving court (‘la cour amoureuse’) of Charles VI, which unequivogal :
associates the saint with love.3é In 1401, in her Diz de la Rose, Christin
Pizan describes the foundation of the Order of the Rose by Louis d’Orl
father of Charles, on the day of St Valentine.¥” Christine de Pizan laterw
two ballades and one virelai on the theme of St Valentine. She is follow
by Jean de Garenciéres who, in his ballade XV, imitates the Ballade de
Valentin by Grandson. Lydgate composes three poems on the theme, ir
ting a new genre, the ‘valentin’. Guillaume Fredet, René d’Anjou, Guillaul
de Monceau, Jean d’Estouteville and the poet Aznar Pardo from Vi
write poems dedicated to the literary celebration of St Valentine. C
d’Orléans, who owned a manuscript of Othon de Grandson, also wiit
fourteen Valentine poems.*®

3 See Grenier-Winther, pp. 515-21, esp. the final stanza. g
36 Carla Bozzolo and Héléne Loyau, La Cour amoureuse dite de Charles VI, 3 vols (P
Léopard d’Or, 1982-92); see esp. I, 1-6.

¥ For an edition of Le Dit, see Poems of Cupid, God of Love; Christine de Pizan
diew d’Amours’ and ‘Dit de la Rose'; Thomas Hoceleve's The Letter of Cupid'; Georges
Proclamation of Cupid’, ed. by Thelma S. Fenster and Mary Carpenter Erler (Leiden
38 See Fox and Arn, Poetry of Charles d’Orléans, pp. lii-liil; Grenier-Winther, pp- 1

a summary of the most important points developed by Oruch, ‘St Valentine, pp- 2

— —l—*|
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The praises of Grandson by Froissart, Chaucer, and Christine de Pizan
yre often dismissed as addressing the courtier and the knight, not the poet.3;
Wwimsatt negotiates Chaucer’s ‘Flour of hem that make in France’ by provi-
ding a series of contexts in which ‘flour’ refers primarily to chivalric deeds
_. sndassuming that Chaucer is addressing Grandson's knightly qualities, rathcr,
than his ‘making’. Whether or not ‘flour’ serves to define knightly deeds
ther than poetic activity, it does not need to be interpreted as Chaucelj
depreciating Othon’s poetic achievements. On the contrary, the line reminds
| gs that, like Chaucer, one should embrace Othon’s poetic output as that of
aknight-poet, whose fame spread throughout European courts and regions.

Chaucer’s move away from aristocratic literature led him to explore gene-
fic variety in a very audacious way, with the successful composition of the
Canterbury Tales. 1 agree with Wallace in thinking that this exploration of
social and generic varieties was achieved in parallel to his recognition and
weeptance of the ‘peculiarities of his own social condition’®® Yet his prac-
in the act of ventriloquizing the deeds and words of his Canterbury pil-
sepitomizes a literary technique that he had to assume in his early career
25 a socially unfit poet of love who had to articulate the lover’s voice in a

ence in, for instance, the dissemination of the St Valentine tradition in
Eiropean courtly circles, including England.
'Bn the other hand, Grandson’s output, once relieved of the burden of
vely literary and poetic judgements, can be read in a new light, one that
finates the range of his influence and impact in the world of European
tly literature. Such a perspective allows one to recognize his significant
dpation in the circulation of ideas and influences that travelled between
uropean courtly circles, and more particularly between England and
phone Europe.? Chaucer looked up to Othon de Grandson, both as a
anda courtly love poet, and so did several authors before and after him.

in, i
stance Wimsate, pp- 210-41. Although it provides much useful informarion, I
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4Ce, Premoders, Places, p. 61

2 .
P 219, for Instance, considers that, apart from the ‘Complaint of Venus’
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3 ett} t from Chaucer to Grandson, ‘for the very good reason that Chaucer
erand more practised poet’,



